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Recently, in the modern art, the world has started to pay attention to the artists from the 

Third World - Asia, Latin America, and Africa. They were alienated from the mainstream, 

and emerged in the late 1980s. The background of their emergence is deeply related 

with political and social contexts, rather than the changes of aesthetic standard, and 

mostly, their works contain political issues such as race and ethnicity. 

 

 Their late emergence derived from the multiculturalism movement since the mid-1980s. 

It insists that embracing cultural diversity, every culture has to be harmonized in the 

equivalent position. Accordingly, multiculturalism criticized European white male 

centered mono-culturalism, and supported colored artists who had been marginalized 

from the mainstream culture. However, it overlooked the influences of the western 

hegemony in economic and cultural contexts, even after the political independence of 

the nations, former colonies.i 

 

 On the contrary, postcolonialism focuses on the issues of nationality, ethnicity and race 

that are neglected in the theories, standing in line with postmodernism and post 

structuralism, dissolving the western knowledge system embedded in culture. 

Furthermore, it had an effect on all cultural areas in the 1990s, becoming involved in 

cultural studies around the world. Thus, postcolonial theory has the potential to become 

an important framework for the discussion of contemporary colored arts.ii 

 

 Meanwhile, neoliberal economy and globalism have caused that the arts have lost their 

inherent value in the empowered art market’s domination. In capitalism, following the 

extremely simple market order, supply and demand, only the arts that are well suited to 
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the taste of the consumer are required. As a result, the creativity of the artist is being 

exhausted and the works are being standardized all around the world. 

 

 Conflicts between the various integrations and uniformity in the name of globalism and 

the dissolution and identity of postcolonialism to resist it are throwing questions to the 

identity and direction of the arts and artists. These questions are also available to ‘place’ 

that can be a material of the arts, at the same time, where artists are living in. The place 

which contains multi-layers, complexity and power is interpreted and used differently 

depending on the person. 

 

 Understanding that the arts and place, and artists and place have a close relationship 

with each other, the consideration of how the postcolonial arts and artists have dealt with 

the notion of place is expected to provide an answer to the identity and direction of the 

arts and place. 

 

As the reaction of globalism, the flow of regionalism that emphasizes the ‘Genius Loci’ 

has been strengthened. However, under the Industrial Revolution, the former colonized 

nations became have the tendency to follow the existing Western architectural discourse, 

not their autonomy architectural point of view. Undergoing very complicated process, 

loss of tradition – following the Western style – impacts of modernism – emergence of 

regionality after independence, the point of view of the Third World to look at the 

regionality for themselves had become Western-biased. Therefore, in order to establish 

the true meaning of regionality in the all regionalist architecture of the Third World, the 

diversity of perspectives has to be acknowledged and, above all, the constant 

interactions between the relations have to be grasped. 

 

 The one who established the frame to analyze these various and complicated relations 

and perspectives between dominance and subordinate is Homi Bhabha. He criticizes the 

Western architectural perspectives in the Third World and speaks about the 

uncomfortabe truths (ambivalence, hybridity, and the third spaces) that architecture 

discourse should have. The fundamental part of his postcolonial architectural discourse 
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is that the buildings of the Third World architects are historied by Western architectural 

discourse, not by their own discourse. That means that the architectural culture of each 

region is ignored without the approval of the Western architecture that dominates the 

architectural discourse.iii 

 

 Regionalism in the modern architectural movement tries to correct architectural elitism. 

From the point of view of regionalism, it equates elitism with the Third World invasion of 

Western imperialism. It suggests the local inherent architectural system as an alternative, 

in the opposition against internationalism style. Thus, the participation movement based 

on regionalism is a political movement, and has a certain relation with postcolonialism. 

These movements appeared in the Third World in the 1950s-1960s, when the 

independence of colonies was at the height, and since then, have been steadily being 

tried.iv 

 

 The pursuit of the context of regionality means having a harmonized form with each 

region’s aura. The form of buildings follows the chosen culture of architect, but the 

building’s aura can’t ignore the interrelationships with the city and culture.  

 

 The representative architect of the Third World who has the postcolonial perspectives 

is Balkrishna Vithaldas Doshi(born 26 August 1927), Indian architect. v  Through the 

consideration of Indian regionality , his works departed from the Western architectural 

history-biased perspectives. 

 

 After having worked for four years between 1951-54 with Le Corbusier in Paris, He 

returned to Ahmedabad to supervise Le Corbusiers projects. His studio, Vastu -Shilpa 

(environmental design), was established in 1955. He worked closely with Louis Kahn 

and Anant Raje, when Kahn designed the campus of the Indian Institute of Management, 

Ahmedabad.vi 

 

 For many years, he has created sophisticated modern architecture in Indian context. 
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He built his architecture with regional contexts and the rich architectural elements of 

Indian tradition. He said himself about his architectural flow as follows. 

 

"I learned from Le Corbusier to observe and react to climate, to tradition, to function, to 

structure, to economy, and to the landscape. To an extent, I also understand how to build 

buildings and create spaces and forms. However, I have in the last two decades, 

gradually discovered that the buildings that I have defined seems somewhat foreign and 

out of milieu; they do not appear to have their roots in the soil. With the experience of my 

work over the years and my own observation, I am trying to understand a little about my 

people, their traditions, and social customs, and their philosophy of life."vii 

 

Doshi’s works of the past 1975-2000 are the richest period of his career. This period, 

beyond the influences of his teachers, is the time of stepping into the Indian culture and 

traditional architecture. We can see his works that are appropriately adapted to the 

climate and the emotions of India. 

 Among them, The Indian 

Institute of Management in 

Bangalore implicates the 

traditional architectural style of 

India through the combination of 

heavy stones structure and 

concrete, and the garden follows 

Mughal garden style. In 

particular, in his essay, he 

mentioned that the source of the 

IIMB’s design is ‘Fatehpur Sikri’ 

in Agra. The way used in 

Fatehpur Sikri –dividing 

complex in function, at the same 

time, integrating various spaces 

– is the traditional architectural 

vocabularies of India that can be 

found in the temples of South 

Image 1 

Image 2 
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India. Through these architectural vocabularies, he tried to find the traditional value about 

overlapping and connecting spaces. In Bangalore, the city and the green are in harmony 

because the climate is very mild, then the complex stands embracing that landscape, 

and the gray granite, a native Indian building material, used in complex, was produced 

in Bangalore.viii 

 

 The reason why Indian architecture is persistent in the tradition seems to be the 

influence of geographical effects such as the difficult access to the surrounding cultures 

by topography and the harshness of the subtropical desert climate. Especially, the culture 

that lay emphasis on the spiritual perspective takes a big part. Doshi has become a 

pioneer with the works connecting modern architecture to the traditional and national 

elements, by transforming the Indian regionality to identity, for contemporary architects 

who use traditional elements. 

 

In present, various cultural debates are taking place all over the world. This situation is 

due to complicated and insecure present and future. Passing through the era of ideology 

in which absolutism and colonialism dominated the whole world, and then with the 

emergence decolonization, democratization, and de-ideology, in what direction should 

the art or artist go forward and how should ‘the place’ be treated? 

 

 Professor Jacques Chevrier(University of Paris IV, France) argues that we should pay 

attention to the ‘wandering persons’ type of characters in contemporary African literature 

related with the ‘identity’ emphasized in postcolonialism. The wandering persons means 

those who have lost their identities with the collapse of the values of existing society and 

colonial rules. He asks, “What can we call a zebra without stripes and a lion without 

mane?” 

 

 African authors living in France also show the confusion of identity. They feel a sense 

of loss in the gap between their ancestors’ culture and the culture in which they are living, 

and, after all, they refuse to be from Africa. Professor Lydie Esther Moudileno(University 

of Pennsylvania, USA) says, “the attempts of writers to consider about their identities are 
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an opportunity to raise identity problems in African society.”, and professor Mustafa 

Musharraf(Mohammed V University, Morocco) also mentions, “If you don’t know where 

do you go to, remember where you came from.” In other words, the process of exploring 

African identities is the way to find their future. 

 

 In the contemporary situation in the conflict between postcolonialism and globalism, the 

wandering arts and artists in them, keeping in mind the life and works of the Indian 

architect B. V. Doshi, I think that studying ‘where we came from’ and ‘what our roots are’ 

can suggest the crucial answer to the question of how to think and treat the place. 
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